
Workshop 2 Crafting Futures: Participant Information

Glenn Adamson
Affiliation Head of Graduate Studies and Deputy Head of Research at the Victoria and Albert Museum
Profile Glenn Adamson is Head of Graduate Studies in the Research Department at the Victoria and Albert 

Museum. He holds degrees in Art History from Cornell University (BA) and from Yale University (PhD). 
His research interests include 20th century craft and design, furniture and ceramics in England and 
America in the 17th and 18th centuries, and decorative arts theory. Dr Adamson was previously curator at 
the Chipstone Foundation, and in that capacity prepared exhibitions at the Milwaukee Art Museum and 
taught Art History at the University of Wisconsin-Madison. His previous full-length publications include: 
Industrial Strength Design: How Brooks Stevens Shaped Your World (MIT Press), and the co-authored 
Wood Turning in North America Since 1930 (Wood Turning Center, Philadelphia/Yale University Art 
Gallery). His writings have also appeared in journals such as American Furniture, Ceramics in America, 
and American Craft, and in exhibition catalogues for the Racine Art Museum, the Elvehjem Museum of 
Art, the Mint Museum of Craft + Design, and other museums.

Website http://www.rca.ac.uk/Default.aspx?ContentID=502606
http://www.vam.ac.uk/things-to-do/blogs/sketch-product

Katy Bevan
Affiliation Crafts Council - Participation & Learning Manager
Profile The Participation & Learning team at the Crafts Council organise national craft participation schemes 

through community engagement and informal learning opportunities, advocate for the importance of craft 
in formal education and promote craft in the curriculum. The Crafts Council is embracing digital 
technology both within craft and through online communities: our new forums Craft Action Network (CAN) 
for maker-educators and Craft Rally for makers who want to connect with each other and develop their 
own practice. We are also developing downloadable resources and support for teachers and an outlet for 
research on craft and education through the Craft Action Notebook.

Expertise Organising national craft participation schemes through community engagement in informal learning 
opportunities; advocating for the importance of craft in education; promoting craft in the curriculum.

Website www.craftscouncil.org.uk
Reference As the national agency for Craft the Crafts Council are running and highlighting exemplary projects in craft 

education, including Firing Up to promote ceramics, Craft Club, a Handling Collection and the Craft Action 
Network. Craft Club is a national after-school club programme to encourage volunteers to pass on their 
skills. www.craftclub.org.uk
The Craft Action Network (CAN) is an online ning environment to provide a forum for anyone interested in 
craft education www.craft-action.org.uk

Sandy Black
Affiliation Professor of Fashion & Textile Design & Technology, London College of Fashion, University of the Arts 

London
Profile Currently Professor of Fashion & Textile Design & Technology at London College of Fashion (LCF), 

University of the Arts London. Experience in both the fashion industry and academia. Created the Sandy 
Black fashion knitwear designer label, selling in prestigious fashion stores internationally, together with 
Sandy Black branded yarns and knitting kits for home knitting.  Later director of textiles and fashion 
programmes at University of Brighton, then London College of Fashion. Prof Sandy Black focuses on 
inter-disciplinary design-led research, in the context of sustainability. She developed the Interrogating 
Fashion research network  in 2005, (a Designing for the 21st Century AHRC/ EPSRC funded initiative), 
and led the Considerate Design for Personalised Fashion project to assist designers in developing 
sustainable fashion products. Publishes widely on fashion, textiles and knitwear design and sustainability, 
and their intersection with science and technology. Knitting: Fashion, Industry, Craft  (V&A Publications, 
Oct 2011) 

Expertise Knitting – craft and industrial – practice, design and history; Design, technology, maths, textiles, fashion, 
sustainability and their intersections; Author and editor

Website www.fashion.arts.ac.uk/research



Reference Author of a number of monographs, edited volumes, chapters and papers. Forthcoming and recent books 
include:  Knitting: Fashion, Industry, Craft  (V&A Publications, Oct 2011); Eco Chic: the Fashion Paradox 
(Black Dog Publishing 2008, 2nd ed March 2011); 
Fashioning Fabrics: contemporary textiles in fashion, (Black Dog 2006) ; 
Knitwear in Fashion (Thames and Hudson 2002, 2005)
Founder and co-editor of Berg Journal- Fashion Practice: Design, Creative Process and the Fashion 
Industry;  Former co-editor of Text (The Textile Society journal)
Currently have an exhibit of a one-piece knitted garment at the Science Museum:  Trash Fashion, 
Designing out Waste  (Antenna Gallery)

Katie Bunnell
Affiliation University College Falmouth
Profile Dr Katie Bunnell is Reader in Design and leads the Autonomatic Research Group at UCF whose work 

explores the creative use of digital technologies within craft practices. Katie was a key player in the 
establishment of Hidden Art Cornwall, a franchise of Hidden Art London which provided a digital and 
physical support network for 200 makers in Cornwall between 2005-2009. This network enabled 
Autonomatic to carry out ESF and ACE funded knowledge transfer projects, Repeat and Variation and 
Making It Digital, introducing digital technologies to the practices of makers across the Hidden Art 
community.

Expertise Katie is a member of Autonomatic - an established group of researchers at UCF exploring the creative 
use of digital technologies in designing and making three dimensional form. With skills and experience in 
designing in ceramics, metals, glass, plaster, plastics, amongst other media, their work is concerned with 
the invention of a wide range of innovative processes for making things. Through their research 
Autonomatic aim to challenge the boundaries between craft and industrial production and raise the profile 
of making in 21st century design culture.

Website http://www.autonomatic.org.uk

Jamie Chalmers
Affiliation Mr X Stitch
Profile Jamie Chalmers aka Mr X Stitch is at the forefront of the contemporary embroidery revival – his website 

and podcast showcase the latest stitched arts and inject a healthy dose of fun into the whole process. He 
is passionate about the subject and strives to introduce new audiences to the joys of craft, while 
challenging the status quo as a male embroiderer and an embroidery artist. With previous involvement in 
local politics and community development in the “real world” he is turning his attention to online 
communities and may surprise us all by actually knowing what he’s talking about! 

Expertise Contemporary embroidery and needlecraft, new trends and how the internet facilitates online craft 
community development. I was a Town Councillor for five years and have been heavily involved in 
community development in my home town.

Website www.mrxstitch.com

Jason Cleverly
Affiliation University College Falmouth
Profile Jason Cleverly is Course leader for Contemporary Crafts at University College Falmouth, he also designs 

and makes interactive sculptural pieces, exhibiting nationally and internationally. For some time he has 
developed a series of site-specific interpretive interactives for museums and museum collections, 
designed to engender collaboration and co-participation. Many of these projects have been developed in 
close collaboration with social scientists at King’s College London. He recently completed an interactive 
exhibit for Doctor Johnson's House London to celebrate Johnson’s tercentenary. As a tutor Jason 
specialises in helping students with their design development from ideas generation to evolution, as well 
as the ways in which their work can be displayed and interpreted by an audience. Increasingly the 
practice and research elements of his work pervade the student projects he undertakes with external 
partners, including significant and innovative collaborations with museums.

Expertise Teaching and Making, working with museums on interactive interpretives.
Website http://www.falmouth.ac.uk/component/contacts/352/view/design-contemporary-crafts-bahons-169/jason-

cleverly-142/index.html
Reference http://www.drjohnsonsgarret.net/

Sarah Corbett
Affiliation Craftivist Collective
Profile In two years Sarah Corbett has had a phenomenal rise from working alone under the name ‘A Lonely 

Craftivist’ to founding and running the Craftivist Collective. She is now seen as one of the leading 
spokespeople in the renaissance of the craftivism movement. Sarah has delivered craftivism workshops 
and talks to groups across the UK including in Tate Britain and, Bluecoat Gallery Liverpool V&A Museum 
of Childhood. She was quoted in The Observer recently as saying: “Everything’s got to be about global 
poverty or human rights injustices in a fun and creative way, so that people can stop, think and act”. She 
continues passionately to inspire people to see her craftivism projects as a fun, unthreatening but thought 
provoking way of activism and now has craftivists deliver her projects around the world including LA, 
Vancouver, Melbourne and Berlin.

Expertise Activism through craft, engaging with new trends and building a movement for change through public and 



online community development. I am a full time campaigner for Oxfam. My background is in working with 
young adults and communities and I am passionate about using creativity to send a message to the 
world.

Website www.craftivist-collective.com
Reference All of the craftivist collective’s projects are on the website. We are currently engaging people in lobbying 

their MP by hand embroidering a handkerchief for them telling them to use their power and influence in 
the best way they can to improve society and ‘Don’t Blow It’.

Philip Crang
Affiliation Professor of Cultural Geography, Royal Holloway University of London
Profile Philip Crang, Professor of Cultural Geography, Royal Holloway, University of London: I am interested in 

the relations between artistic crafts, diasporic identities and other cultural mobilities. I was Principal 
Investigator of the AHRC funded Fashioning Diaspora Space project, funded via the AHRC’s Diasporas, 
Migration and Identities programme, that brought together an interdisciplinary team based at Royal 
Holloway, University of London and the V&A Museum to consider the presence of South Asian textiles in 
British culture, both past and present. Along with Christopher Breward and Rosemary Crill, I am co-editor 
of British Asian Style: Fashion & Textiles / Past & Present (V&A Publishing, 2010).

Expertise I am interested in the relations between artistic crafts, diasporic identities and other cultural mobilities. I 
was Principal Investigator of the AHRC funded Fashioning Diaspora Space project, funded via the 
AHRC’s Diasporas, Migration and Identities programme and bringing together an interdisciplinary team 
based at Royal Holloway, University of London and the V&A Museum.

Website http://www.vam.ac.uk/page/f/fashioning-diaspora-space/
http://www.diasporas.ac.uk/podcasts.htm (has link to a podcast interview about the fashioning diaspora 
space project)

Paul Greenhalgh
Affiliation Director, Sainsbury Centre for Visual Arts, University of East Anglia
Profile Paul Greenhalgh’s specialist areas are the fine and decorative arts 1850 to 1940, the history of 

exhibitions, the history of western ceramics, and modern and contemporary craft. His books include 
Ephemeral Vistas (1989), Modernism in Design (1993), Art Nouveau 1890-1914 (2000), The Persistence 
of Craft (2003) and The Modern Ideal (2005). He earned his undergraduate degree in fine art and art 
history from the University of Reading in 1978, and completed a master’s degree at the Courtauld 
Institute, University of London, in 1980. In 2007 he was awarded an honorary degree by the University of 
Brighton.Paul Greeenhalh was formerly head of research at London’s Victoria & Albert (V&A) Museum, 
President of Nova Scotia College of Art and Design and Director and President of the Corcoran Gallery of 
Art and College of Art and Design in Washington DC, one of the oldest arts institutions in America.

Website http://www.uea.ac.uk/art/People/Sainsbury+Centre+For+Visual+Arts/People/Academic/Paul+Greenhalgh
Reference Recent publications include: 

Greenhalgh, Paul (2009) Words in the World of the Lesser: Recent Publications on the Crafts. Journal of 
Design History, 22 (4). pp. 401-411. 
Greenhalgh, Paul (2010) An Introduction to Modernism in Design. In: The Design History Reader. Berg , 
pp. 91-97. 
Greenhalgh, Paul (2010) Recognising the Modern World: Art, Patronage and Optimism. In: Turner to 
Cezanne, Masterpieces of the Davies Collection National Museum Wales. Hudson Hills Press 
Greenhalgh, Paul (2010) Craft and the New Humanism. In: New Craft Future Voices Conference 
Proceedings 2010 Duncan of Jordanstone College of Art & Design. University of Dundee. 
Greenhalgh, Paul (2010) The History of Craft. In: The Design History Reader. Berg, pp. 329-335. 
Greenhalgh, Paul (2008) Preface Gallery Preface’, The Catalogue of Studio Furniture of the Renwick 
Preface, The Catalogue of Studio Furniture of the Renwick Gallery. In: The Catalogue of Studio Furniture 
of the Renwick Gallery. Fox Chapel Publishing. 

Fiona Hackney
Affiliation University College Falmouth
Profile Dr. Fiona Hackney is a Design and Craft Historian with a particular interest in amateur practice, gender 

and the imagined and actual communities that surround such everyday practices such DIY, dressmaking 
or reading magazines. With Dr. Deborah Sugg-Ryan, she co-convenes the Connected Creative 
Communities Research Group at University College Falmouth, and is Award Leader for MA Twentieth 
Century Art & Design: Histories & Theories. Relevant publications include ‘Use Your Hands for 
Happiness: Home Craft & Make-do-and-mend in British Women’s Magazines in the1920s & 1930s’ (2006)
Journal of Design History (Special issue on DIY) and ‘Making Modern Women, Stitch by Stitch: 
Dressmaking and Women’s Magazines in Britain in the 1920s & 1930s’, in B. Burman (ed.) The Culture of 
Sewing: Gender,Consumption and Homedressmaking (Berg, 1999). Fiona studied at Edinburgh 
University and College of Art and the Royal College of Art before completing a PhD on interwar women’s 
magazines at Goldsmith’s College, University of London.  

Expertise Fiona is currently involved in a number of AHRC projects exploring the connections between people, 
place, history, storytelling and creative practice to promote regeneration, health and well being, and 
resilience, particularly in rural communities. She sits on the Executive Committee of the Design History 
Society and the steering group for the Heritage Lottery Funded Memory Bay oral history project (a 
partnership between Tate St Ives, the St Ives Archive Trust and Leach Pottery, UCF and others) which 
explores the arts and crafts community in St Ives, Cornwall.   



Jessica Hemmings
Affiliation Edinburgh College of Art
Profile Jessica Hemmings writes articles and exhibition reviews for publications such as Crafts, Selvedge and 

the Surface Design Journal. She has taught at Central Saint Martins College of Art and Design, the 
Rhode Island School of Design and was a Reader in Textile Culture at the Winchester School of Art until 
October of 2008. In 2010 she edited a collection of essays entitled In the Loop: Knitting Now published by 
Black Dog and has recently compiled The Textile Reader for Berg (2012).

Expertise Textiles, critical writing, fiction that depicts craft
Website www.jessicahemmings.com
Reference The Textile Reader (berg: 2012)

Warp + Weft (A&C Black: 2012)

Joanne Hodge
Affiliation Duncan of Jordanstone College of Art and Design; faculty of Dundee University
Profile Joanne Hodge is a current PhD research student at DJCAD (Duncan of Jordanstone College of Art and 

Design; faculty of Dundee University), working within the field of wearable technology and smart textiles. 
She has a Degree in Printed Textiles and a Masters in Design. Her current research focus is at the 
intersection of communication, connection & emotion. She uses wearable technologies and smart textiles 
to create clothing, which facilitates conversations and strengthens the bonds of relationships in a mindful 
way.

Expertise Trained Screen printer & crafts person; limited knowledge of Arduino; RFID tagging and QR codes. Use 
ethnographic & product design processes and methods as part of my methodology i.e. probes, cultural 
probes, focus groups, interviews, observation, photography, prototyping, visualisations, etc. 

Website www.joannehodge.co.uk
Reference http://talkingpigeon.wordpress.com/

Amy Houghton
Affiliation
Profile Amy’s background in textiles influences her artistic practice, which currently features the use of animation 

and video installations to explore hidden and revealed histories and stories related to old objects. She 
explores how we use and read antique objects as stimuli for nostalgic longing, as indicators of our 
authenticity, as tools to search for origin, and as a connection to reality in the contact of contemporary 
society. The outcomes invariably involve the pseudo forensic and archaeological processes to examine, 
unpick and reanimate the objects she works with, through stop frame and video animation.  Current 
activities include a residency  and exhibition at Plymouth College of Art and commissions for Taking Time 
Craft and the Slow Revolution (see website addresses below)

Expertise Artist, maker, textiles, animation, archives, unmaking, connectivity, stories. Education research: 
5x5x5=Creativity. Previously Arts Coordinator for Textile Forum South West

Website www.amyhoughton.co.uk
Reference www.tweave.co.uk

www.KWMC.org.uk
www.tfsw.org
http://makingaslowrevolution.wordpress.com/
http://gallery.plymouthart.ac.uk/
http://www.5x5x5creativity.org.uk/

Tavs Jorgensen
Affiliation University College Falmouth
Profile I started my career as an apprentice to a local potter in my native Denmark. After moving to the UK in 

1991 I focused my practice on industrial ceramic design, working for both UK and international 
companies. 
For the last ten years I have been engaged in research into new digital design and production 
technologies and the potential they present to develop new models of creative practice.
I currently work as a research fellow at University College Falmouth and visiting lecturer at the Royal 
College of Art. I also continue to have an independent creative practice.

Expertise Design, Craft, Ceramics, Glass, Digital design and fabrication tools.
Design/Craft research.

Website www.oktavius.co.uk
Reference http://onviewonline.craftscouncil.org.uk/one-liner/

Justin Marshall
Affiliation University College Falmouth
Profile Dr Justin Marshall is an Associate Professor of Digital Craft and works within the Autonomatic research 

group based at University College Falmouth. He is a practising maker and researcher with a diverse 



training in range of visual art and design disciplines.
For over ten years his research has involved investigating the integration of digital technologies into both 
art and craft practices. More recently he has become interested in how the digital manufacturing 
revolution, aligned with web 2.0 capabilities, has the potential to rekindle people’s urge to ‘make’ and 
creates the possibility to refigure the relationship between consumers and producers.

Expertise My interests include:
The creative use of digital design and production technologies.
The new possibilities opened up by digital making, marketing and selling tools for the craft sector and 
other creative production micro businesses. 
Post industrial manufacturing systems and the development of new models of digitally enabled practice. 
The role of digital craftsmanship in multi disciplinary collaborative projects.

Website www.autonomatic.org.uk
Reference www.bespokeprogect.org.uk  www.automake.co.uk, www.insideoutexhibition.com

Hannah Maughan Robb
Affiliation University College Falmouth
Profile Trained at the RCA, I work as a freelance textile designer, specialising in embroidery and mixed media. 

Clients include Christian Lacroix, English Eccentrics, United Arrows, Byblos, Joseph and Habitat. Since 
2003 I have also worked as Senior Lecturer on the BA (Hons) Textile Design programme, establishing the 
mixed media area. This focuses on engaging the students in the traditions and values of hand and 
machine stitch and fabric manipulation but with the emphasis on technical acumen and creative response 
to personalise and contemporise the discipline. This is also the ethos of my own research work. In 2003 I 
was instrumental in establishing Hidden Art Cornwall, the first and only franchise of the award winning 
designer-maker membership organisation, Hidden Art, which connected the Cornish creative design 
community to each other and the international design community and ran until 2009.

Expertise I am a textile designer specialising in embroidery and mixed media, and Senior Lecturer on the BA (Hons) 
Textile Design programme at University College Falmouth, where I also specialise in mixed media. I am 
interested in the generational cycle through which embroidery and sewing techniques are passed down 
and how these skills can be updated and modernised to make them relevant to a contemporary audience. 
I am interested in the stories connected to the process of handing down such skills and the stories 
attached to embroidered artefacts that pass through the generations, questioning whether these stories 
help or hinder the engagement of the next generation in learning craft skills.

Simon Moreton 
Affiliation University of Bristol
Profile I am a post-doctoral research assistant in the School of Geographical Sciences in Bristol. My research 

focuses on how the perceived role of arts and culture in regenerating urban areas and communities has 
impacted the governance of creative and social enterprises. I am particularly interested in how artistic and 
creative labour is organised, and the governmentality of insecure or precarious working conditions, 
especially in the ‘creative industries’. To date this research has focussed on affordable studio providers in 
London. I am now researching a grassroots, sustainable community initiative in Bristol called Coexist, as 
part of a University funded Impact Development project.

Expertise My research focuses on the perceived role of arts and culture in regenerating urban areas and 
communities. I use governmentality and other cognate theories to unpack how this phenomenon has 
impacted on the way creative and social groups are organised and governed. I am also interested in how 
artistic and creative labour is organised and governed, in order to think critically about what have been 
termed the ‘creative industries’.

Lisa Murphy
Affiliation Duncan of Jordanstone College of Art and Design, University of Dundee
Profile Profile statement: Lisa is a current postgraduate student, studying a Master of Design at Duncan of 

Jordanstone College of Art and Design, University of Dundee. At undergraduate level, graduating in 2010, 
Lisa studied Jewellery and Metalwork Design, with her project focusing on process using hand techniques 
alongside the use of technology. Now at Masters level, she is exploring crafts role in community 
development; in other words ‘crafting communities’ through participatory craft. Getting people connected, 
promoting craft and inclusion are at the forefront of her research. On completing the MDes in September 
2011, she hopes to work in the area of social/service design, and to working in a collaborative, creative, 
multidisciplinary environment.

Expertise In studying BDes(Hons) Jewellery and Metal Design (2007-2010), Lisa focused on the use of  technology 
as part of the design process along with traditional hand forming techniques. Her Masters project (2010-
2011) is exploring the role of craft in community development-promoting craft and community cohesion 
and engagement; although she has developed her social design skills throughout her MDes that could be 
applied to several areas. Network Co-ordinator for the Master of Design @DJCAD.

Website www.lisajmurphy.co.uk
www.lisajmurphymdes.wordpress.com



Susan Noble
Affiliation University of the Arts, University of Portsmouth
Profile My practice has been concerned with narratives and storytelling. I have used traditional techniques to 

explore the transformative nature of domestic textile crafts: how a concept can evolve into an object that 
has materiality beyond the interpretation of the idea that it is derived from. 
I have also been working on a project for the last five years which has been to identify the skills held 
within the environs of my place of work, specifically focused on knit and the elderly community, known as 
the Craft Circle.

Expertise Domestic textiles crafts

Soner Ozenc
Affiliation RazorLAB
Profile Soner Ozenc is an award-winning Product Designer / Entrepreneur who has been involved in every stage 

of the Product Design Development process -from concept generation and sketching to CAD and 
material/manufacturer sourcing. Via his fresh start-up RazorLAB, an Online Laser Cutting and Engraving 
Service is provided to a growing community of Designers/Craftsmen/DIYers where creatives can upload
their designs, choose their material, get instant pricing, pay online and get it delivered to their doors. It is 
all automated and open 24/7 with NO setup fees, NO min orders and super-fast delivery. This is like 
having your 'own personal factory'.

Expertise Online Laser Cutting and Engraving Services (razorlab.co.uk)
Product Design (sonerozenc.com)

Website http://www.razorlab.co.uk
http://www.sonerozenc.com

Reference http://www.fabcampliverpool.info
http://www.youtube.com/user/openlabsinfo
http://www.fablabmanchester.org/

Trevor Pitts
Affiliation POD Projects
Profile Trevor Pitt is an artist and curator based in Birmingham who has been devising context-led and socially 

engaged projects for over 15 years. He works as an artist, a commissioner, a curator and a consultant, 
dependent on the nature of the role he takes within the dynamic of the project.
His work emerges from the social and cultural context within which they are produced and he adopts a 
spectrum of collaborative strategies and methods of enquiry. The ‘context’ always means involving people 
as collaborators and active agents in the making of the work and the ‘making of meaning’. 
In 2009 he founded POD Projects as a platform for his collaborative ventures with artists, organisations 
and publics. He is currently working on craft related projects with Craftspace, mac Birmingham, Rheged 
Centre, The Public and artist Stewart Easton.

Expertise I am an artist and curator. I employ collaborative, context-led and socially engaged strategies in the 
making of my work.

Website www.podprojects.org
Reference Demanding Conversastions conference workshops addressing the questions ’ Hierarchies of value: 

where do artists and Socially Engaged Practice sit in and out of the gallery?’ 
http://www.demandingconversations.org.uk/conference/workshop-wednesday-22nd-september-4/  ‘Does 
Socially Engaged Practice offer a service to be purchased in the market place?’ 
http://www.demandingconversations.org.uk/conference/workshop-thursday-23nd-september-3/
Interview with Lorne Jackson, Arts Editor of Birmingham post http://www.birminghampost.net/life-leisure-
birmingham-guide/birmingham-culture/birmingham-art/2011/04/22/trevor-pitt-is-a-home-spun-hero-65233-
28554161/
A Soft Bench in a Hard Landscape article by Trevor Pitt, for Knit Knit Seven, ed.  Sabrina 
Gschwandtner http://www.lizcollins.com/images/kn3special%20feature.pdf
From the Craftivism website about The Knitting Salon project at Arnolfini 
http://www.craftivism.net/wiki/Trevor_Pitt_and_Kate_Pemberton
Article by Nicky Getgood about Cum Clubbing, part of my In Association with… residency at Vivid
http://digbeth.org/2010/09/cum-clubbing-at-vivid-this-saturday-10th-september/

Linda Sandino
Affiliation University of the Arts London, Research Department, Victoria & Albert Museum
Profile Dr Linda Sandino is the CCW Graduate School, University of the Arts London/V&A Senior Research 

Fellow at the Victoria & Albert Museum where she is developing an oral history of curating the applied 
arts.  Her research explores the construction and meanings of narrative identities in the visual arts.  She 
has a longstanding interest in the representation of crafts, the subject of her V&A/RCA MA ‘Crafts for 
Crafts’ Sake’ (in J. Aynsley & K. Forde (Eds.) Design and the Modern Magazine, Manchester University 
Press, 2007) and other publications.

Expertise Craft history and theory; museum history; oral history; narrative identity



Reference - L. Sandino, ‘Artists-in –progress: Narrative identity of the Self as Another’ in M. Hyväarinen (Ed), 
Beyond Narrative Coherence, Amsterdam: John Benjamins , 2010
- http://makingaslowrevolution.wordpress.com/contributors/
- Journal of Design History Special Issue ‘Oral Histories and Design’ vol 19/4

Ezra Shales
Affiliation Assistant Professor of Art History, Alfred University
Profile Ezra Shales is the author of Made in Newark: Cultivating Industrial Arts and Civic Identity in the 

Progressive Era (Rutgers University Press, 2010), which analyzes representations of workmanship as 
expressions of civic ideals. He holds an M.F.A. from Hunter College, a Ph.D. from the Bard Graduate 
Center and teaches art history at the New York State College of Ceramics at Alfred University. His 
forthcoming article in the Journal of Modern Craft, titled “Corporate Craft: Constructing the Empire State 
Building,” examines the ways that the skyscraper’s construction workers were represented as craftsmen 
and to what ends.

Expertise Modern and contemporary decorative arts

Emma Shercliff
Affiliation Study at: Royal College of Art, London

Lecturer at: Arts University College at Bournemouth
Profile Emma’s research sits at an intersection between art, craft and design practice and an anthropology of 

experience questioning ways in which the particularities of crafting stitches might be useful, or purposeful, 
to us as social human beings. It is a close investigation into the function of making stitched artefacts by 
hand in contemporary Britain with its focus on the process of making as an embodied experience of 
agency.
She is currently a Senior Lecturer in Textiles at the Arts University College in Bournemouth and is 
studying for a PhD at the Royal College of Art.

Expertise The social usefulness of hand-stitching

Stuart Shotton
Affiliation Craftspace
Profile My role as learning and engagement manager at Craftspace entails researching, devising, and co-

ordinating enquiry based, action research community initiatives. To ensure strong results I closely 
manage the delivery of projects and am present at all workshops; monitoring, collecting and recording 
feedback, through to facilitating reflection sessions at the end of each day. I am also responsible for 
collating the evaluation reports and the dissemination of findings.
Previous to this I worked as a professional maker dividing my working practice between making for 
exhibition and as a freelance museum educator. This has given me valuable insight and knowledge into 
the strength and importance of such work and its impact upon its participants.

Expertise As an organisation, Craftspace intrinsically understand the socialising effect, learning craft skills can have 
upon individuals and its ability to build “social capital”, the foundations stones of community. Through my 
role as learning & engagement manager, I have evidenced crafts capacity to facilitate understanding and 
discovery of links between different generations and cultures. Craftspace is passionate about the power 
crafts have to make positive change, to build confidence and a sense of wellbeing in individuals, helping 
them to understand their place within their community. A major strand of our work at Craftspace is 
involved in developing alternative models of enterprise through collective making. Using craft as a vehicle
to teach enterprise in schools, our aim is to illustrate the routes of trade from research and inspiration 
through experimentation to manufacturing and marketing.  Our work at Craftspace has embraced digital 
technology. We have given a platform to makers, whose work explore and exploit digital possibilities.  We 
are also active in the commissioning of new digital work.  While embracing new technology we have also 
curated a national touring exhibition which reflects upon the impact the digital revolution has had upon 
contemporary makers and historical links which inform pertinent questions around the values, relevance 
and perceived fears of new technologies.

Website www.craftspace.co.uk
Reference Exhibition – “Taking Time: Craft and the Slow Revolution” - www.takingtime.org

http://makingaslowrevolution.wordpress.com
“Shelanu – The New Craft Social Enterprise” – www.shelanucollective.co.uk

Jeanie Sinclair
Affiliation University College Falmouth
Profile Currently working on practice PhD entitled Performing Memory: art community, archive and place. My 

research is concerned with how memory can be performed in particular spaces, moving beyond the 
textual to relocate memory in time and place, where it can be encountered, re-discovered, developed or 
re-imagined in ways that are social and subjective, physical and emotional. 
Examining notions of connected communities past and present, local, national and international, it builds 
on the Heritage Lottery Funded Memory Bay project about ‘art community’ in St Ives, which has been 
developed as a collaboration between UCF, Tate St. Ives, the St. Ives Archives Trust, Leach Pottery and 
Porthmeor Studios. 



Website http://js101092.wordpress.com

Deborah Sugg Ryan
Affiliation University College Falmouth
Profile My research is on the experience of modernity in the twentieth century, with a particular emphasis on 

spectacle, space, performance and communities. I have published several articles on the revival of 
pageantry and spectacle in Britain the US and the British Empire in the twentieth century. I also work on 
the material culture and design of the home and domestic space. I am currently developing collaborative 
work on the legacies of arts colonies as part of a new research group at University College Falmouth on 
‘Connected Creative Communities'.

Expertise History & theory of design

Nicola Thomas
Affiliation Department of Geography University of Exeter
Profile Nicola is a Cultural and Historical Geographer based at the University of Exeter. Her interests cross many 

areas from the contemporary creative economy to gendered experiences of British women in 19th century 
India. Theoretically she is concerned with gender and postcolonialism however her work always seems to 
come back to biographies, the small stories of people’s lives, the geographies of their lives, the interplay 
of life stories and material culture. Nicola’s most recent work has started to address the cultures of craft 
practice in the context of South-West Britain, talking to those who practice in the South West. This has led 
her to consider the ways in which geographer’s interests in place, identity, community and space might 
meet craft. Nicola has recently been awarded an AHRC funded grant to research the place of craft guilds 
in the creative economy. The research is titled ‘Situating Craft Guilds in the Creative Economy: Histories, 
Politics and Practices’.

Expertise Cultural and Historical Geography, Biographical approaches, Memory, Identity, Place, Objects and Lives; 
Creative Ecomony, Cultural Industries. 

Website http://geography.exeter.ac.uk/staff/index.php?web_id=Nicola_Thomas
Reference http://geography.exeter.ac.uk/creativeindustries/index.shtml

Harvey, D.C., Hawkins, H., Thomas, N.J. (2011). Regional imaginaries of governance agencies: 
practising the region of South West Britain. Environment and Planning A
Thomas, N.J., Ryan, J.R. (2010). ‘Durbars, spectacle and landscapes of performance’ in Codell JF (ed) 
Power and Dominion: Photography and the Imperial Durbars of British, Prestel Publishers for the Alkazi 
Collection.
Thomas, N.J. (2007). Embodying imperial spectacle: Dressing the Vicereine, Lady Curzon 1899 - 1905. 
Cultural Geographies, 14(3), 369-400.
Thomas, N.J. (2004). Exploring the Boundaries of Biography: the family and friendship networks of Lady 
Curzon, Vicereine of India 1898 - 1905. Journal of Historical Geography, 30(3), 496-519.

Christopher Tipping
Profile tipping goldsmith explore themes of place & identity in the public realm. Commissioned projects are 

exclusively site and context specific in origin and are shaped and underpinned by research and 
consultative & collaborative practice.  
We are interested in how people navigate, react to and read spaces; particularly how a site can silently 
communicate. Proportion, rhythm and colour are manifest ‘through the surface’ in pattern, texture and 
sculptural form; structures and systems for marking place, function, time and motion. 
The Combe Down Stone Mines Stabilisation Project  commissioned a number of legacy projects. ‘1479 
plates’ 2009-2010  is an installation of 788 bone china plates. The project was highly collaborative & 
engaged both with a diverse community & a large project team. 

Expertise Site specific projects in the public realm with an emphasis on research & collaborative practice. Working 
with local authorities & Healthcare Trusts on regeneration & / or new build programmes. Some Corporate 
& Developer led commissions. BSF Projects (Hull). Trained in Ceramics at West Surrey College of Art & 
Design & Royal College of Art. Strong links maintained with Ceramics through teaching & External 
Assessor posts.

Website www.axisweb.org/artist/christophertipping 
Reference Combe Down Stone Mines Stabilisation Project 2009 – 2010

Outcome – ‘1479 plates’, an installation of 788 bone china plates. Project very collaborative & engaged 
with community. 
http://www.bathnes.gov.uk/environmentandplanning/majordevelopments/combedownstonemines/Pages/d
efault.aspx

Carol Tulloch
Affiliation University of the Arts London, and V&A
Profile Carol Tulloch is a Reader in Visual and Material culture at the CCW Graduate School and a member of

the Transnational Art, Identity and Nation (TrAIN) Research Centre, both at the University of the Arts
London. She is the TrAIN/V&A Fellow. She was the principal investigator of the Dress and the African
Diaspora Network (2006-7), an international endeavour to develop thinking on the subject. Carol has
written and curated exhibitions on dress and black identities, style narratives, cross cultural and
transnational relations and cultural heritage. These issues have informed research writing and curating



projects around domestic crafts and the act of making things by hand: the exhibition Handmade Tales:
Women and Domestic Crafts, The Women�s Library, London. 28 October 2010-20 April 2011; and the
articles �Interconnecting Routes: Networks, Dress and Critical-Creative Narratives� in E. aus dem Moore
(editor) Les Histoires Communes: Kunst Und Mode. Kleidung als Ort der Selbsterfindung, Stuttgart:
Kunstlerhaus, 2007; �There�s No Place Like Home: Home Dressmaking and Creativity in the Jamaican
Community in the 1940s to 1960s� in B. Burman (editor) The Culture of Sewing: Gender, Consumption
and Home Dressmaking, Oxford, New York: Berg. This was republished in Glenn Adamson (ed.), ‘The 
Craft Reader’ Berg: Oxford, New York, 2010.

Expertise Dress and the African diaspora, the self, personal archives, identities, domestic crafts, transnational 
relations. 

Reference Handmade Tales: Women and Domestic Crafts Exhibition, The Women’s Library, London. 28 October 
2010-20 April 2011
‘Interconnecting Routes: Networks, Dress and Critical-Creative Narratives’ in E. aus dem Moore (editor) 
Les Histoires Communes: Kunst Und Mode. Kleidung als Ort der Selbsterfindung, Stuttgart: Kunstlerhaus.  
2007.
‘There’s No Place Like Home: Home Dressmaking and Creativity in the Jamaican Community in the 
1940s to 1960s’ in B. Burman (editor) The Culture of Sewing: Gender, Consumption and Home
Dressmaking, Oxford, New York: Berg. 1999. This was republished in Glenn Adamson (ed.), ‘The Craft 
Reader’ Berg: Oxford, New York, 2010.
‘Home Knitting: Culture and Counter Culture, 1953-1963’ in One-Off, V&A/RCA: London, 1997.

Julia Twomlow
Affiliation Director, The Leach Pottery
Profile Julia Twomlow is Director of the Leach Pottery in St Ives, historic home and workplace of Bernard Leach. 

The site includes the historic workshop and kiln, a contemporary gallery and a purpose built production 
pottery creating a new range of tableware.  Recently the pottery has acquired additional premises in 
which to develop a research and education wing.  

Julia started her professional life in performing arts as a performer and theatre manager. In 2004 she was 
awarded one of the first Fellowships with the Clore Leadership Programme. Alongside the Leach Pottery, 
she continues to work with Clore as a course facilitator.

Expertise Arts and cultural leadership; Knowledge of working in rural communities
Commercial activities within charitable organisations – new models of working

Website www.leachpottery.com

Matthew Tyas
Affiliation University College Falmouth, Research Student, with Autonomatic & the Leach Pottery, St Ives.
Profile Currently working on PhD research “Designing 21st Century Standard Ware: The Cultural Heritage of 

Bernard Leach and the Creative and Economic Benefits of Digital Technologies” in conjunction with the 
Leach Pottery, St Ives. Examining how digital technologies can be engaged with through craft in the 
design, development and making of ceramics in the context of the Leach Pottery today and framing this 
process in relation to Bernard Leach’s ideas about making.

Expertise I’m a ceramic designer-maker; recent making interests being landscapes and seasons, and articulating 
this through body, form and glaze.

Website www.autonomatic.org.uk  / www.matthewtyas.co.uk
/ Twitter @MatthewTyas

Louise Valentine
Affiliation Duncan of Jordanstone College of Art and Design, University of Dundee
Profile Dr Louise Valentine is a designer, researcher and writer whose work is concerned with strategic change. 

She successfully completed her doctorate in 2003 and a major Arts and Humanities Research Council 
project, ‘Past, Present and Future Craft Practice’ with Professor Georgina Follett (2005-2010). Louise is 
currently seconded to the V&A at Dundee initiative which is bringing to Dundee, Scotland, an international 
centre for design housed in a stunning building by Japanese architect Kengo Kuma.

Expertise Strategic Change; Future Visioning; Visualisation; Craft Studies; Design Studies; Industry Education 
Interface; Creative Development – aesthetic and economic; Mindfulness.

Website www.futurecraft.dundee.ac.uk
www.newcraftfuturevoices.com
www.louisevalentine.co.uk
www.craftresearch.blogspot.com

Hazel White
Affiliation Duncan of Jordanstone College of Art and Design, University of Dundee
Profile Hazel White’s research and practice investigates the secret life of our personal possessions. Hazel 

collaborates with multimedia artists, healthcare professionals, craft makers, computer programmers and 



designers to explore how engagement with personal objects can be translated into products and systems 
that have meaning in people’s lives. Hazel is Director of the Master of Design Programme at Duncan of 
Jordanstone College of Art and Design, University of Dundee. The Programme supports students from a 
range of different design, craft and related disciplines to discover, define and develop their skills to 
position themselves to make an impact on the world. This year’s students are working on projects from 
Forensic Jewellery ID systems for police use to making classroom learning games.

Expertise Digital craft, participatory design
Website www.hazelwhitedesign.co.uk

www.masterofdesign.co.uk
Reference http://hazelsnotes.wordpress.com/interactive-craft/knitted-remotes-hamefarers-kist/

http://talkingpigeon.wordpress.com/ (a project by my PhD student Jo Hodge)
http://mdanielavillagran.wordpress.com/ (a project by Masters student, Daniela Villegran)

Stephen Williams
Affiliation Founder, Fluid Forms
Profile Stephen is a Computer Scientist and Designer who co-founded www.Fluid-Forms.com in 2005. He is 

interested combining the possibilities for automation that software provides and the quality the a trained 
craftsman brings to create in emotionally engaging objects. Works such as the Earth bowl in which a 
landscape is milled out of laminated wood and the Streets Earrings in which city grids are etched out of 
stainless steel combine data and image processing with digital and analogue production methods as well 
as hand finishing.

Expertise Online Sales, Mass Customisation, Creative Coding, Design for Digital Production Methods
Website http://www.fluid-forms.com/

Christoph Zellweger
Affiliation Professor of Art and Design, Faculty of Arts, Sheffield Hallam University
Profile Christoph Zellweger (Switzerland/UK) trained in the fine jewellery trade in Switzerland and Germany and 

graduated from the RCA, London, in 1993. Through the making of critical, artistic objects and fictional 
products, he engages with communities in the wider fields of craft, art/design and the sciences. Christoph 
works across disciplines and is currently researching alongside plastic surgeons to assess relevant 
cultural, social and political transformations happening skin deep. He questions “What does it mean to be 
"crafting someone’s identity... and how do medical technologies affect our perceptions of self?” Zellweger 
exhibits internationally, lectures in Europe's leading Design and Art Colleges and holds a professorial 
research post at Sheffield Hallam University. 

Expertise MAKING / BACKGROUND
Traditionally trained goldsmith / precious metal mechanic / model-maker for industrial production. Design 
skills picked up in the trade, conceptual and contextual thinking as student at RCA. Residences at 
European Ceramic Work Centre in Holland, haute-couture textile at Jakob Schlaepfer in Switzerland. 
Researcher/ designer for technology-led venture company Scintillate in London. Now object-based artist, 
crafts maker/ designer working cross- disciplinary from one-off objects and small-scale production to 
space-related installation and performance. 
HIGHER EDUCATION / KNOWLEDGE TRANSFER:
Specific interest in understanding decision-making processes / how we learn. Development of MA 
program and course leader between 1998-2002 at SHU Sheffield, currently mentor on various MAs; 
Product Design (HSLU, Luzern, CH); Jewellery and Corpus (Konstfack, Stockholm, S). Experienced 
workshop leader and coach for professional artists/designer, summer schools. Coaching – mentoring –
creative thinking – technology transfer / low and hi-tec. Directed Pro Pueblo Sustainable Design Project in 
Ecuador for the University of the Arts in Zurich; Upcoming project in Aswam, Egypt, to advance design 
awareness and skills. 
RESEARCH:
Senior Research Fellow and Professor of Art and Design at Sheffield Hallam University. Development of 
ongoing practice-led enquiry into the constructed world of objects, bodies and identities; body 
modification, plastic surgery and other forms of body customisation. “Through the making of critical, 
artistic objects and fictional products, I aim to assess relevant cultural, social and political metamorphosis 
happening skin deep”. Engagement in interdisciplinary collaborations and communication; medical 
surgery / medical science / critical design / design theory / new craft / digital technology. 

Website www.christophzellweger.com
Reference http://www.craftscouncil.org.uk/collection-and-exhibitions/exhibitions/online-exhibitions/view/object-in-

focus-chain-amp-red-by-christoph-zellweger
http://www3.shu.ac.uk/c3ri/SinglePerson.cfm?ResCentre=ADRC&Person_ID=25
http://www3.shu.ac.uk/keypiece/
http://www.christophzellweger.com/wp-content/uploads/2009/02/design_research-quaterly_zellweger.pdf
http://www.actarbirkhauser-
d.com/index.php?option=com_dbquery&task=ExecuteQuery&qid=1&idllibre=3778&lang=en
Gaspar, M. (ed.) Foreign Bodies. Christoph Zellweger. Barcelona: Actar, 2007
Zellweger, C., "Upgrade. Perspectives on Corporal Design" in WIDMER, M and S. Grand (eds.) 



Negotiating Futures. Design Fiction.6th Swiss Design Network Conference, Basel: Swiss Design Network, 
2010.
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